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are an abomination: for the male, among you, putteth on
the apparel of the female, and the female of the male.

Dion. You lie, you lie, you lie abominably.

Cokes. Good, by my troth, he has given him the lie thrice.

Dion. It is your old Stale argument against the players, but
it will not hold against the puppets; for we have neither
male nor female amongst us. And that thou may'St see, if
thou wilt, like a malicious purblind zeal as thou art.

[Takes up his garment,]

Edg. By my faith, there he has answered you, friend, a plain
demonstration.

Dion. Nay I '11 prove, againSl e'er a rabbin of them all, that
my Standing is as lawful as his; that I speak by inspiration,
as well as he; that I have as little to do with learning as
he; and do scorn her helps as much as he.

Busy. I am confuted, the cause hath failed me.

The Puritans, like so many of their descendants,
were convinced that the playhouse was a hotbed of
vice, and nothing would persuade them otherwise.
Some of their most malignant attacks were directed
against the male a&ors of women's roles, whom they
accused direQdy of homosexuality, A full considera-
tion of this aspeft of the Puritan attacks would be an
unprofitable task in this volume, but in order that the
reader may gain some notion of this particular preju-
cEce againft the boy aftors a few examples muSt be
given. These have been taken from William Prynne's
Tfo Player's Scourge or Aftors Tragedie
a Fat book of more than a thousand pages,
which forms an admirable compilation of all the
arguments against the theatre. The work is
of abuse and a monument to the misplaced
* a04 seal of its author. Unluckily for
tp women a&ots as 'notorious

